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Abstract:

The principle of contrast as a design value is considered
as one of the most important method in diversifying and
adding variable meanings to the interior design. The designer
uses the principle of contrast with a very accurate balance to
reach his design goal, and this balance depends on the
designer's vision and its connection to the design science
affecting all elements of interior design. Designer should
consider a scientifically structured organization that
conforms to the principles of design and desired functions.

The universe with its creatures is the permanent
inspiration for artists and designers. The principle of contrast
as a design value is very important in diversification and
adding variable meanings to the interior design, which
obliges the designer to use it with a very accurate balance to
reach his design goal, and this balance depends on the
designer’s vision according to functional needs.

The aim of the research was to reach the aesthetic and
functional origins of the principle of contrast in interior
design, and through the research, confirmed results were
extracted for several design objectives through design
elements to find out how to use the principle of contrast in
the image that highlights the design and makes it perform the
desired purpose in the best way.
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